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Betty Bronson Stars in
‘Epic Film Version of
Bret Harte Story

Picture Directed by Clarence Badger Recreates
Roaring Days of 49 With Amazing Fidelity
and Thrilling Realism

THE true story of the tremen-
dous California gold rush of
1849 is vividly portrayed in
Betty Bronson’s initial starring
vehicle for Paramount, ‘‘The
Golden Princess,’” which Clarence
Badger directed from Frances
Agnew’s,.adaptation of one of
Bret Harte’s famous stories.

This spectacular melo-romance
reveals with almost ruthless ac-
curacy the unbelievable hardships,
the heart-breaking disappoint-
ments and the poignant sufferings
encountered by those early pros-
spectors and their families, who
started on a mad stampede to the
far West when the cry of ‘‘Gold!”’
echoed threnghout country.
'Ii';hga the proper historical at-

Paramount com-

N evads Mountais' of" :
‘the heart of the gold [ and Phyllis Haver, acquits herself
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. And in reproducing
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those memorable days of 49, de
serted mining camps were rebuilt,
old mining properties were resur
rected, and half a hundred veteran
prospectors reenacted scenes from
their own lives.

Around these picturesque and
never-to-be-forgotten events is
woven a tender, wistful romance
whose wholesomeness and charm
are all the more emphasized by
contrast with the rough setting
against which it develops. Betty
Bronson has the lovable role of an
orphaned mountain girl, raised by
a Spanish padre at an Indian set-
tlement, who comes to the mining
camps in search of her long-lost
father. Here she finds love and
‘gold, fights' through stirring ad-

tures, and comes out with fly-

ing ecolors.
~ glal Hamilton is the two-fisted
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\ Advance Stories

Betty Bronson Stars in
Film Coming to Rialto

FTYHE GOLDEN PRINCESS,”

which opens at the Rialto
next Sunday, is of especial inter-
est to the picture-going popula-
tion, and for a two-fold reason. It
marks the debut of Betty Bronson
as a full-fledged film star, and it
deals with a significant and pic-
turesque period of American his-
tory—the California gold rush of
1849, '

instantaneous success with her de-
lightful portrayal of *Peter Pan,”’
her meteoric career has been
wateched with a good deal of un-
disguised admiration, and there
will be none to begrudge her this
crowning promotion which ele-
vates her to stardom.

As the heroine of ‘‘The Golden
Princess,’’ Betty is said to have a
part that suits her to the proverb-
ial ““T’’. Picture her as a little
mountain girl, made an orphan
through the violent death of her
father and the desertion of
faithless mother, reared by a Spa
ish mission padre at an Indian se
tlement, and suddenly brought in
to contact with the rough’ anc
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Synopsis

HE story opens in old San

Francisco . in the glamorous
days of "9. Bill Kent, eastern
prospector, is on his way to the
gold fields, accompanied by his
wife, Kate, and their baby daugh-
ter, Betty. The faithless woman
suceumbs to the fascinating ban-
dit Tam $ 1()5
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tu the new ‘‘diggings.

under the title of The
Princess Mines have
them in Betty’s name.

chap who keeps  protecting eve|s
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They discover
The news leaks out, and
practically the entire state flocks
But by
that time, the discoverers have
staked out the richest claims and
Golden
registered

dy atmosphere of th_p gold min-

up in typical
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1d of excitement? W t’s

just exactly what she does!

is ‘““The Golden Princess’'—a
credit to the Bret Harte story
from which Frances Agnewl adap-
ted it. Clarence Badger, the

the historic settings and hectic

Haver and Joseph Dowling are
the principal supporting players.
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“The Golden Princess”

the days of '49” live once again in
all their rollicking, romantic and rip-
roaring- glory in Paramount's stir-
ring, adventurous melodrama, “The
Golden Princess,” which introduces
: Bronson as
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age of 17!

" |such a tremendalf B

PURPOSE

Press ads and sto-
ries to help you
sell the picture
to the public.

Press Reviews

(Review No. 1)

N ‘““The Golden Princess,’’ now
current at the Rialto, Betty
Bronson—the lovable, adorable
“Peter Pan’’—establishes con-

clusively her right to stardom.
You will agree that Paramount
made no mistake in promoting her
when you see her in this powerful
melo-romance of California in the
golden days of ’49.

__For the realization that this is
‘her first starring vehicle has
prompted Betty to call forth
every ounce of talent she possess-

{es, with the result that she regis-
- |ters with a resounding bang!
_ |She is by turns tender and wist-

ful, prankish and mischievous,

fightin’ mad and deliriously glad
| —one minute, a teasing, laughing,

romping hmboy. nqbeﬁevably

* Although Betty’s is the out-
| standing performance, the sup-
porting players acquit themselve.s
with considerable distinction. Neil

v-| Hamilton has a film personality

that fairly radiates manliness, s:nd
he makes an excellent lea'dmgz
‘man. Rockeliffe Fellowes 18 a
of genuinely good ‘‘bad man’’; :fnd
I’hyilis Haver handles an exacting
role with deftness and finesse.

(Review No. 2)

Film F acts
In :l:a_bloid

Star

Betty Bronson—the magic wand
of public demand has ehanged lit-
tle ‘“‘Peter Pan’’ into a mew and
twinkling star! That elfin wistful-
ness which made her such an ideal
heroine of Barrie’s immortal fan-
tasy—that bubbling, laughing, ir-
repressible spirit which character-
ized her interpretation of whole-
some girlhood in ‘‘Are ‘ Parents
People’’—that demure charm and
sweetness which won her new
laurels in ‘““Not So Long Ago’'—
all these precious qualities are re-
inforced in her first starring ve-
hicle by that unmistakable talent
and genuine ability to portray
character roles which stamp the
skilled actress.

Director *
Clarence Badger—a directorial
craftsman. People are s ugh-

the California Gold Rush

PUTTING IT]
OVER RIGHT|

““The Golden Princess” is a gold
mine, cinematically speaking. And it
can be made a “gold mine” actually,
at the box office, if “worked” right.
Every exhibitoc who advertises it in-
telligently, publicizes it judiciously
and exploits it skillfully is sure to
make a “lucky strike,” for this produc-
tion is rich in “pay dirt,” to use the
vernacular of the days of *49. The
suggestions outlined in this column
are designed to help you.

Dealing as it does with one of
the most picturesque phases of
American history, it offers tie-up
and historical societies, w:

scout organizations.

ing at ‘‘Paths to Paradi

who grows up in the
cam';r:nvironment and w a
suecessful fight for love, gold and

happiness. -
Cameraman
McKinley Martin—whose pho-
tography adds immeasurably to
the technical excellenice of the
production.
ll. ’ l‘ I h
To lovers of historical atmos-
phere the picture will be a revela-

If you like a torceful, melodramat- s mnd fiat Lasbor dotted with s
jo story, rich in action, grarie and| ¢ frame shacks. What a con-
{th a strong. undercur- 2 o

tion. The scenes showing old San
Francisco are marvelous for detail
and accuracy. FKirst we see 1t 1n
January, 1848—nothing more than

di-{ one of th

e

L en hu‘- : : : '  . £
Designate one night as “Gold Rush

Night.” Offer free admission to all
veteran gold prospectors. Gamd
them to relate his experiences. '

Get an old, muddy, rusty piek
or spade :mg7 put it in one of the
windows of a hardware store with
a sign stating that it was used by
the man who first struck gold in
California. Tie it up with the pie-
ture through stills.

Lobby Display—Get as many
gold washing pans, shovels, plqk-
axes, as well as curios, mementoes, -
souvenirs, antiques, relics of the

in July, 1849—

days of '49 as possible. Fix

possibilities with schoo]g’ patriotic
associations and church and boy




Picture Directed by Clarence Badger Recreates
Roaring Days of '49 With Amazing Fidelity
and Thrilling Realism
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HE true story of the tremen-
T dous California gold rush of
1849 is vividly portrayed in
Betty Bronson’s initial starring
vehicle for Paramount, ‘‘The
Golden Princess,’”’ which Clarence
Badger directed from Frances
Agnew's..adaptation of one of
Bret Harte’s famous stories.

This spectacular melo-romance
reveals with almost ruthless ac-
euracy the unbelievable hardships,

the h -btqging -disappoint-
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d stampede to the
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those memorable days of '49, de
serted mining camps were rebuilt,
old mining properties.-were resur
rected, and half a hundred veteran
prospectors reenacted scenes from
their own lives.

Around these picturesque and
never-to-be-forgotten events is
woven a tender, wistful romance
whose wholesomeness and charm
are all the more emphasized by
contrast with the rough setting

against which it develops. Betty
Bronson has the lovable role of an
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est to the picture-going popula-
tion, and for a two-fold reason. It

marks the debut of Betty Bronson

as a full-fledged film star, and it

deals with a significant and E:::
turesque period of American hi
tory—thte California gold rush of
1849.

Ever since Betty scored such an
instantaneous success with her de-
lightful portrayal of ‘‘ Peter Pan,”’
her meteoric career has been
watched with a good deal of un-
disguised admiration, and there
will be none to begrudge her this
crowning promotion which ele-
vates her to stardom.

As the heroine of ‘‘The Golden
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S\ynopsis

HE story opens in old San
1 Francisco in the glamorous
days of 49. Bill Kent, eastern
prospector, is on his way to the
gold fields, accompanied by his
wife, Kate, and their baby daugh-
ter, Betty. The faithless woman
succumbs to the fascinating ban-
dit, Tom\ Romaine, and elopes
with hi aking the baby with
her. g

Kent and a young boy, whom
he has befriended, start in pursuit
and succeed in overtaking the
fugitives. In the pistol battle
that follows, the husband is mor-
tally wounded. Romaine escapes
with Kate, leaving the baby be-
hind. The dying father entrusts
little Betty to the boy with the
request that he never mention her
mother to her. The youngster
‘hands the baby over to the care
of a Spanish mission padre at an
Indian settlement, with the infor-
mation that her father still lives
and that her name is Princess.

Fifteen years later, Betty, now
a lovely young girl, finds herself
friendless, when the padre dies
suddenly. Determined to locate
her father, she decides to search
for him in the gold country, and
finally arrives at Poverty Gulch,
a flourishing mining town.

By chance she is directed to
Tennessee Hunter, a youthful pros-
pector, who, after hearing her
story, recognizes her as the baby
he brought to the Mission years
ago. Betty is overjoyed when
Tennessee admits he knows her
father, who, at the moment, is
away in the hills on a prospecting
expedition, and readily accepts
his invitation to stay at his cabin
in the care of an old Indian squaw.

Fortune smiles on Betty, Ten-

nessee and the latter’s partner,

Gewilliker Hay. They discover
gold! The news leaks out, and
practically the entire state flocks
tu the new ‘‘diggings.”’ But by
that time, the discoverers have
staked out the richest claims and
under the title of The Golden
Princess Mines have registered
them in Betty’s name.

Among the arrivals at the new-
ly discovered gold fields are Ro-
maine and his wife, Kate. The
bandit learns that Betty is await-
ing her father and decides to palm
himself off on her as her long-lost
parent in the hope of getting hold
of her valuable property. Kate
doesn’t know that she herself is
the mother of the girl.

But when the bandit appears
before Tennessee, the latter recog-
nizes him as the man who killed
Kent. Betty and Kate overhear
the conversation ; for the first time
the girl learns that her father is
dead, and Kate realizes that Betty
is her own daughter,

In the mines a terrific fight en-
sues. Romaine knocks Tennessee
unconsecious but is prevented from
killing him by Betty’s vigorous in-
terference. The bandit dashes to
the mine entrance and breaks
down the tunnel supports, thus
imprisoning Betty and Tennessee.
Kate, by a clever ruse, kills Ro-
maine with his own revolver, and
summons help to the eleventh
hour rescue of the prisoners.
~ Unfortunately, in a second cave-
in of the tunnel, Kate is fatally
injured. With her last breath,
she begs Tennessee to care for
Betty but never to let her know
that she was her mother, And the
picture ends happily when Ten-
nessee and Betty make another
lucky discovery—they discover
they love each other!

life of the days of ’49. Neil Ham-

the principal supporting players.

“The Golden Princess”
to be Rialto Feature

“The days of old, the days of gold,

ilton, Rockeliffe Fellowes, Phyllis |
Haver and Joseph Dowling are|electric

the historic settings and heectie |,

the days of '49” live once again in |Pan

all their rollicking, romantic and rip-
roaring glory in Paramount's stir-

ring, adventurous melodrama, “The | Bett:

Golden Princess,” which introduces
Betty Bronson as an honest-to-good-
ness movie star. It will be the main
feature at the Rialto Theatre begin-
ning Sunday.

Histery offers few parallels that
rival in heroism and hardship, in
daring and daredeviltry the tremen-
dous rush that followed the discoiery
of gold in California. Men suffered
and sacrificed, fought and bled tb
wrest from Mother Earth the shin-
ing, yellow metal. What a back-
ground around which to weave a
story of flashing action, compeHing
drama and tense thrills!

And that’s precisely what film
fans may expect in this spectacular
production! Frances Agnew adapted
the plot from a Bret Harte story,
and Clarence Badger has produced it
with the characteristic craftsmanship
that stamped such previous successes
as “New Lives for Old” and “Paths
to Paradise.” ;-

The supporting cast is grade A,
and includes such notable players as
Neil Hamilton, Rockliffe Fellowes,

Phyllis Haver and Joseph Dowling,

is no Santa Claus?

Turns Miner!

“Peter Pan” refuses to grow up!

13

Which nply means that Betty
Bronson, the little Cinderella of the
screen, who ped from obscurity
to world-wide { through her film
impersonation ¢t J, M. Barrie’s im-
mortal ‘““Peter » is again wear-
ing boy’s clc - = !

And if you among those of
Betty's ardent irers who hope she
stays young fovever, you will be de-

lighted with hgr characterization in
“The Golden | Princess,” her first
Paramount stafring vehicle, based on
a Bret Harte fiovel, which Clarence
Badger recentlfy produced.

The story “The Golden Prin-

cess” 18 the ¢ al one of early Cal-
ifornia during the turbulent gold
rush days of [1849. Betty, in the
title role, p the part of an orphan
walf, whose afiventures in the rough
mining camps| only serve to empha-
size her pluck] and ability. In sever-
al sequences if the picture, she wears |
the outfit of s prospector.

A notabl pporting cast sur-
rounds Betty.

From a story by
BRET HARTE

'“The .

Adolph Zukor ahd Jesse L. Lasky

B ¥ BRONSON

' in

Rockeliffe F

s Haver

Badger Production ~ .

Country of Origin, U.B.A.

Copyright, 1985, Famoss Players-Lasky Corp.

All Rights Reserved.
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title role, pla
‘waif, whose

alilivoly her right to stardom.

You will agree that Paramount
n\lﬁo no mistake in promoting her
n you see her in this powerful

: molo'rommce of California in the

golden days of '49.

~_For the realization that this is
her first starring vehicle has
prompted Betty to call forth

| every ounce of talent she possess-
{es, with the result that she regis-

'ters with a resounding bang!

e eter ran™ 1mto a new and
twinkling star! That elfin wistful-
ness which made her such an ideal
heroine of Barrie’s immortal fan-
tasy—that bubbling, laughing, ir-
repressible spirit which eharacter-
ized her mterpretatlon of whole-
some gu'lhood in ‘“Are ‘' Parents
People”’—that demure charm and
sweetness which won her new
laurels in ‘‘Not So Long Ago''—
all these precious qualities are re-
inforeed in her first starring ve-
hicle by that unmistakable talent
and genuine ability to portray
character roles which stamp the

e is by turns tender and wist-
: nnd mschievous.

ihndinc performance, the sup-
wrﬁng players acquit themselves
with considerable distinction. Neil

| Hamilton has a film personality

| that fairly radiates manliness, and
he makes an excellent leading

_ Iman. Rockeliffe Fellowes is a
tle| genuinely good ‘‘bad man’’; and
| Phyllis Haver handles an exacting

role with deftness and finesse.
(Review No. 2)
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If you like a forceful, melodramat-
fc story, rich in action, drama and
love appeal, with a strong undercur-
‘rent  of refreshing humeor, staged
against colorful backgrounds that
vividly recall the historic California
gold rush of 1849, them you are sure
to enjoy ‘“The Golden Princess,” now
playing at the Rialto Theatre.

For this Paramount production, di-
rected by Clarence Badger from
Frances Agnew’s scenario of a Bret

‘| Harte story, is compounded of those

elements just mentioned. Further-
more, it has the added advantage of

Bronson, supported by a distinguish-
ed cast, including Neil Hamilton,
Rockeliffe Fellowes, Phyllis Haver
and Joseph Dowling.

As “The Golden Princess,” Betty
brings to the screen a character so
quaintly beautiful that words alone
cannot describe her. This is her first
starring role and she makes the most
of it. The plot deals with her adven-
tures in the gold mining camps and
leads up to a smashing climax in
which she and ‘Neil Hamilton are
trapped in a mine. The exciting
rescue and the subsequent cave-in of
the mine furnish thrills aplenty.

Screen play by
FRANCES AGNEW

skilled actress.

the irresistible presence of Betty

ws up in the rough

camp environment and w af

suceessful fight for love, gold and
happmess =

Cameraman
McKinley Martin—whose pho-
tography adds immeasurably to
the technical excellence of the
production,

ts

To lovers of historical atmos-
phere the picture will be a revela-
tion. The scenes showing old San
Franecisco are marvelous for detail
and accuracy. First we see it in
January, 1848—nothing more than
a mud flat harbor dotted with a
few frame shacks. What a con-
trast it presents in July, 1849—
there are hundreds of houses and
ships of every deseriptionr fill' the
bay! As for the mining camps—
no effort, no expense was spared
in makmg them exact replicas of
the gold-rush camps of ’49.

And the action is as thrilling as
the setting is colorful. There is
no weak sequence—no let-up in
the dynamic tempo of the story
which reaches a tremendous cli-
max in the spectacular mine se-
quences. Fellowes and Hamilton
| come to grips in a desperate hand-
to hand battle, and, contrary to
the usual movie procedure, the vil-
lain defeats the hero and stops up
the mine entrance. The exciting
rescue is followed by the final
smashing thrill when the entire
mine caves in with Phyllis Haver
inside.

The comedy episodes will evoke
torrents of laughter. Each humor-
ous episode comes at the psycho-
logical moment. And it is nat-
ural, spontaneous humor, not the
foreced variety nor the slap-stick
type. Romance abounds in de-
lightful quantities. The love
scenes between Miss Bronson and
Neil Hamilton are put over with
a sincerity and winsomeness that
will win every picture-goer.

Appeal

““The Golden Princess’’ has the
historical faithfulness and heart
tugs of ‘“The Covered Wagon,”’
the sweep and-beauty of ‘‘North
of 36", and the thrills and force-
ful action of ‘“The Thundering
Herd.”

at the box office, if “worked” right.
Every exhibitoe who advertises it in-
telligently, publicizes it judiciously
and exploits it :hllfully is sure to
make a "Iud'y :mle /or tlm produc-
tion is rich in “pay dirt,” to use the
vernacular of the days of 49. The
suggestions outlined in this column
are designed to help you.

Dealing as it does with one of

the most picturesque rhnu of

American history, it o
possx‘bnhties l’chbbh,

De:ignau one wh as “GCHM :
Night.”—Offer free admissian to all
veteran gold prospectors. Get one of
them to relate his expemncuf

Get an old, muddy, rusty pink
or spade and put it in one of the
windows of a hardware store with
a sign stating that it was used by
the man who first struck gold in
California. Tie it up with the pie-
ture through stills. - ’

Lobby Display—Get as many
gold washing pans, shovels, piek-
axes, as well as curios, mementoes,
souvenirs, antiques, relics of the
days of 49 as possible. Fix

these up in the form of am ex=

hibit. Get a large map of Cali-
fornia and with the addition of
poster cutouts, photos, banners,
ete., you will have a very strik-
ing and appropriate display.

Perhaps your local jewelry store
has a gold nugget or other large piece
of gold in its original state. Get them
to put this in the window, along with
a sign tying up with the picture.

Tie-ups with travel -bureaus,
telephone and electric light com-
panies, automobile and radio deal-
ers, etc. In each case bring out
the fact that in 1849 they didn’t
have the comforts and conveni-
ences we enjoy in 1925. Empha-
size the changes that have taken
place—the progress that has been
made.

Ballyhoo—On the day you opem
with the picture, get a snappy
ing sport roadster and banner
GOLDEN PRINCESS
HAS ARRIVED—MEET HER AT
THE RIALTO. A guard should
git in the rumble seat. Hire a
beautiful girl, fashionably dress-
ed, to sit in the roadster and give
momfnwaywhanthooarnopcat :
various corners. The mon.y to
consist of brand new pennies, each
enclosed in a envelope which
should also include a herald.
Print on the envelopes: THE
GOLDEN PRINCESS PRESENTS
YOU WITH A SHARE OF HER
FORTUNE — MAY IT BRING
YOU GOOD LUCK! e

Membder_of Motion Picture Producers and Distributors of Anwio-. Ine. WUl H, Hays, President.




Sell Paramount Pictur

| "THE GOLDEN
| | PRINCESS®

l) ETER PAN has grown up to

stardom. Skyrocketed to the
highest screen honor by public-de-
mand. More adorahle than ever
as the heroine of Bret Harte’s rous- \?‘%%
ing romance of '49. R
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BETTY BRONSON
{N THE PARAMOUNT PICTURE
«THE GOLDEN PRINCESS'

Production Mat 1PB

“ BETTY RR SON AND NEIL HAMILTON IN A SCENE FROM
THE PARAMOUNT PICTURE *THE GOLDEN pR!NC SS*

Two-column Production Mat 2P T H E A T R E

Ad Catchlines

The Screen Cinderella as a
Cinderella of the gold fields.

When romance swung through
the golden gates of Califognia.

Come and welcome Peter Pan
to stardom!

Where all that glitters IS gold.

', Betty as a cute little goid dig-
ger of "49.

Worth her weight in gold—
Betty Bronson in “The Golden
Princess.”

A romance-thriller second to
none! =

The most popular of all the
1ewer screen stars makes hér de-
ut asa star.

The story of a girl who found-
tove and gold in the hills of Cali
forma. e ‘
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= ‘THE GOLDEN
| - PRINCESS’

BETTY BRONSON'’S superb perform-
ances in “Peter Pan”, “Are Parents Peo-
ple” and “Not So Long Ago” have won her a

place among the stars. nia e s ot N ten
No better choice of starring vehicle could - collectors will have to - :

1n be made than this golden romance of Califor- shows, if they St 19 yin

; : Or print numbers on the backs and run lucky number contestia
nia boom days. Swanson miniatures away on Swanson night, Meighan on Meigh:

etc. Use them as vest pocket programmes by printing the prog
ger lnsr tefa
and oth

the week on the back. Your local Ad Sales Ma

- ’ L T exploiteer will be glad to co-operate with you on
From a story by Bret Harte—Screen play by Frances Agnew Price to exhibitors is $10.00 per 1,000, which em}:io can e

paid by the merchants who tie in on it.
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= Ad Calchlines .
= : " The Screen Cinderella as a
;j ~ Cinderella of the gold fields. z 3 )
‘53"“', ~ When romance swung through
. the golden gates of Califognia. L4
3§ P Comie and welcome Peter Pan
: o g Where all that glitters IS gold.
ﬂ Betty as a cute littic goid dig- - = |
» gerof 49, i
Worth her weight in gold— B s i
Betty Bronson in “The Golden et
e T AN S i 2 > 43
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L ESS than a year ago, Betty Bronson
: leaped into fame as Peter Pan.

._ will be : Now she’s a full-fledged star!
z{::m Besges Betty’s way of saying “Thanks, every-
ho turn in a ¢ ] body,” was to make this, her first star-

g e that - ring picture, the best thing she has ever
OWS, if 1 _,‘ & W g _wr. ' donC.
dnr:i:hl:%wnn-&ci‘ e Give You'll love her as the Girl o’ the Gold-
n:‘n(;e-s.l:. g the p if.,' en West in Bret Harte’s stirring gold

A Sele Mt et A CLARENCE BADGER FRODUCTION - rush romance.
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Actual Historic

Used for Bronson Picture

[()lher

“The Golden Princess’’
Screened in Heart

of Gold Country

N idea to what painstaking
lengths a motion picture organ-
ization will go, to get the proper at-
mosphere for a production with an
historical background, may be gained
by seeing Betty Bronson’s initial
Paramount starring vehicle, “The
Golden Princess,” now on view at
the Rialto Theatre. °
In order to reproduce with faithful
accuracy the California gold rush of
1849, around which the story centers,
Clarence Badger, the director, took
the entire company to the Sierra|
Nevada mountains—of Califernia—in
the heart of the famous gold country
of the ’'49 period. There, eleven
thousand feet above sea level, in a
territory upon which the lens of the
camera had never before been fo-
cused, the several hundred players
worked for three weeks filming the
gold mining sequences of the photo-
play.
Much of the picture was photo-
graphed part way up Mt. Whitney,
the highest peak in the United States.

Locale Is

scenes were screened at the
foot of a huge glacier, thousands of
years old. Teo reach this spot re-
quired a climb of twenty-seven miles,
most of it over a narrow, rocky trail,
heretofore travelled only by pros-
pectors and mountain sheep. In
many places it was necessary to build
an entirely new trail to haul the
twenty tons of properties that were
used in the production. >
Because of the extreme height of
the various location camps, the tem-
perature was subject to radical
changes‘upon a moment’s notice. Sev-
eral times the entire company nar-
rowly escaped terrific mountain. bliz-

middle of summer. What with cli-
matic handicaps, rarefied -air and
hardships suffered, the players had a
pretty tough time. All agreed that it
was the most difficult location trip
they had ever undertaken.

“The Golden Princess’’ was adapt-
ed by Frances Agnew from a famous
Bret Harte story. Betty Bronson
celebrates her rise to stardom by
giving one of the most intelligent
and heart-warming performances ever
seen on the screen. Neil Hamilton,
Rockcliffe Fellowes and Phyllis Ha-
ver share the other acting honors in
the film.

Gold Miners Were Not

'Gunmen Avers Director

A glaring secarcity of firearms will
be noted in Betty Bronson’s starring
vehicle, ‘“The Golden Princess,”
which comes to the Rialto Theatre
for a three days’ run beginning next
Sunday.

Despite the fact that the picture is
laid in California during-the hectic
days of 49, only three revolvers are
used in the eatire preduction.

There is a logical explanation for
this conspicuous lack of death-deal-
ing weapons. Hearken to Clarence
Badger, who produced the  story,
while he clears up the mystery.

“Very few miners,” points out the
well-informed director, “actually car-
ried revdlvers. The popular present
_day belief that a westerner was not

W\u a ‘six-shoot-
: Bt to motion picture
villains and red-blooded fiction.
t“Revolyers were really of b,nti“ﬂttt_log
mfw&x-‘.._ r
5 ‘at long

would be true

story, a dist shed supporting cast
was assembled, Nefl Hamilton, Rock-
cliffe Fellowes and Phyllis Haver are
the prominent film favorites that sur-
round Betty in.this production.

Screenites Find Gold
Left by Miners in 49

A small vein of high-grade ore,
overlooked by the gold prospectors of
the 1849 period, was discovered by a
Paramount unit while on location in
the Sierra Nevada mountains, filming
Betty Bronson’s initial starring ve-
hicle, “The Golden Princess.”

In the process of recreating the
historic California gold rush, around
which the story is woven, members
of the compamy were required to dig
several hundred feet into a mountain
to make a mining shaft. When but
fitty feet into the ground, the men
struck a stratum of soft, reddish-

: o.q’,, &me

o o .
click o?me' ] g camera, pointed
gold prospector

Camera Related to Snake?
Mountain Burro Thinks So!

During the filming of her initial
starring vehicle, “The Golden Prin-
cess,””  Betty Bronson discovered,
much to her annoyance, that a cer-
tain mountain burro was an avowed
Modernist!

The sure-footed, long-eared ani-
mal, who belongs to the donkey fam-
ily, stubbornly expressed its fdith in
the theory of evolution, and insisted,
with all the mule power at its com-
mand, that the motion picture cam-
era was unmistakably related to a
rattlesnake. Holding such convie-
tions, the animal naturally refused to
work while the camera was in action,
for a mountain burro has about as
much use for a rattiesnake as a small
boy has for his Saturday night bath.

In view of the fact that, for a num-
ber of scenes in the production, Betty
was required to ride several hundred
yards on the burro, the animal's
non-cooperative attitude was a source
of considerable irritation to her as

The minute thé camera started click-

s

zards, although actually it was the|.

well as to Badger. |-

| Clarence Badger,

BETTY B
IN A SCENE FROM

FYYHAT the movies are finding many

of the colorful phases of early|t

America a fruitful field for film en-
tertainment is clearly evidenced in
Betty Bronson’s initial Paramount
starring vehicle, “The Golden Prin-
cess,” now playing at the Rialte
Theatre.

Here, again, the camera has turned
back the pages of American history,
and picture-goers are given a graphic,
glamorous glimpse of ifornia imn
’49. And how startlingly different is
the picturesque California of the
golden 40’s from the motion picture-
esque California of the presemt day!

The Golden State today attracts
thousands of tourists from the. four

corners of the earth on account of its |

salubrious climate, but seventy-six

meant ruin for many is largely
responsible for the success of -
Paramou-

out the veteran , i8]
somewhat like the warning of a rat-
tlesnake. The burro recognized the
sounds as those of a rattler and in-
stinctively stopped. To drown out
the clicking, the miner suggested that
several small stones be put into a tin
can and rattled loudly. This was
done, and thus was the sceme satis-
factorily photographed.

Here Is an Indian Story
but With Reverse English!

Usually in movies, Indians chase
and capture the white girl.

But in “The Golden Princess,”
now playing at the Rialto, the situa-
tion is reversed. Betty Bronson, who
gtars in the title role, pursues and
captures the Indians.

Not only that, she washes their
faces for them!

Betty plays the part of a girl,
whose father, a California gold miner,
has been killed. She is brought up

ellow rock.

by a kindly padre, who runs a chapel

~ ganizatiom. . -

~ *Tis an ill fire that burns no- |
- man good! ?
~ Badger recently dirécted Bet-
ty Bronson’'s injtial starring ve-
hicle, “The Golden Princess."”
The historic California gold
rush is here used as a back-
ground for a powerful, swiftly-
moving melodramatic story.
Neil Hamilton, Rockcliffe Fel-
lowes and Phyllis Haver are
the principal supporting play-
ers.

Miners Shed Tears as

Film Recalls '49 Days 2%

Tears ran down the tanned and|

wrinkled cheeks of fifteen veteran
prospectors, as Poverty Village, one
of the oldest and best known mining
camps of the days of '49, was brought
to life for the filming of Betty Bron-

son's starring vehicle, “The Golden . e
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through stirring adventures to love,

i 20ld and happiness, Betty has created

& characterization that rivals her
s r Pan” role, and is in some
T ts even greater than that part
W “first won her fame.

Clarence Badger, the director, has
every reason to feel pleased with his
latest effort. ““The Golden Princess”

riis & notable contribution to the list

of worth while screen plays. Frances
Agnew also comes in for a word of
yraise for having provided a smooth
fand logical adaptation. All of the
supporting players do excellent work,

- fbut Neil. Hamilton, Rockcliffe Fel-

~and Phyllis Haver, are par-
rly deserving of honorable men-

e at one of

 t 1t & Ao #
stepped onto the stage;
ruggle ttrotxh a short
! and went out into -the ’

; y. He was saying good-
bye to the mamager when  a
little old lady, evidently quite
s moyle fan, dashed up to him
‘ﬁ‘ said: - ~—
“Oh, Mr. Menjou, why did
you shave off your mustache?”

Movie “Paul Reveres”
" Corral Film “Extras”
The * biggest gold rush since the

days of '49 took place recently in
the Sierra Nevada mountains of

: California for the fillming of a mo-

49 Prospectors Relive
Past Lives for “The
Golden Princess’’

IFTY-SIX men who had never be-

fore appeared before the camera
and several who had never even seen
a motion picture were declared by
director Clarence Badger to be the
best “atmosphere’” actors he had
ever encountered in his ten years
of film experience.

These men, taking part in Betty
Bronson’s initial starring vehicle,
“The Golden Princess”’—a spectacu-
lar story of California in 1849—
were veteran gold prospectors, na-
tives of the Sierra Nevada moun-
tains where the production was
filmed.

ed were duplicates of the tremendous
gold rush to California many years
ago. They were required merely to
do before the camera what they had
actually done in real life. Mounted
on horses and walking with pack
mules the hardy miners re-enacted
their own past lives.

Reproducing the historic gold rush
of 49 was one of the gigantic tasks
that confronted Clarence Badger in

The scenes in which they appear-|

Gold Rush Veterans Aid
In Making Bronson Film

photographing “‘The 'Golden Prin-
cess,” but with the help of the old-
time prospectors who, aside from
playing in the picture, also acted in
the capaeity of technical advisers, it
was accomplished with a fidelity and
thrilling realism as amazing as it is
historically accurate. Imagine

ing to all the trouble of resurrecting
an old mining camp and making it
appear exactly as it was seventy-five
years dgo! But that’s precisely what
the director did—just one instance
of the infinite pains and care used
in producing this mighty melodrama.

Those, who are familiar with the
history of California in the golden
40’s, will be interested to know that
| Piute Pass, through which the forty-
niners crossed the Sierra Nevada
mountains from the east, is pictured
in the photoplay. This is the famous
“trail of 49" that has become synony-
mous the world ‘over with suffering
and hardship. Thousands of men
fought their way over this mountain
trail, carrying all their earthly pos-
sessions in packs on their baek, lured
on by the report that California was
a land flowing with gold,

Besides Betty Bronson, who plays
the title role, the picture boasts such
sterling actors ‘as Neil Hamilton,
Reockcliffe Fellowes and = Phyllis
Haver. It opens at the Rialto next
Sunday. {

Seeing Is Believing?
Not in Camerafornia!

If this item catches the eye of a
certain party of tourists, who  re-
cently travelled through the Golden
State, they are likely hereafter to be
somewhat skeptical regarding the
truth of that universally accepted
saying, “seeing is believing.”

Passing through the Sierra Nevada
mountains, about twenty-five miles
from Bishop, California, the tourists
came across what unmistakably ap-
peared to be a mining boom town.
Prospectors with packs "on their
b;zk: were tr;;dglng the streets. —All
about them they saw miners using
gold washing pans and wielding

Princess” was adapt-
ed by ces ew from a famous
Br arte story. such capable play-
ors as Neil Hamiltomy Rockeliffe Fel-
lowes and Phyllis Hayer appear in
the supporting cast.

California Indians Not

Warlike Declares Betty |3

“Dear Child”’ Stuff Bane
of Betty Bronson’s Life

“I don’t want to be an ice cream
soda sort of person!”

That is the pronouncement of Bet-
ty Bronson, who has risen in all the
dignity of her seventeen years and
announced that she does not like to
be patted on the cheek and ecalled
“dear child.” - .

Betty is a charming and vivacious
girl, enjoying "her work intensely
and vividly interested im life— e -
any other girl of geventeen: Yet so
well did she portray “Peter S
who never wanted to grow up, that

For Neil also made ‘ 4
few months Ago, MW&?
got out of it is somew! akin
that of an antigue -cellector who
finds a valuable painting or a rare
jece of furniture in a musty old
attic.

The youthful actor’s findings con-
sisted of a shovel, a pickaxe and &

It your ideas about Indians, dear
reader, were galned from reading
“Diamond Dick” and “Young wild
West” during your impressionable
age, and you still think that all red
men were fierce warriors, who wore

picturesque headdresses, did . War

gold washing pan, relics of the gold
rush days. He discovered them bur-
jed in a tangle of grass and bushes,
at the base of a two thousand foot
cliff, high up in the Sierra Nevada
mountains of California.
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for a three days' run beginning next
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A small vein of high-grade ore,
overlooked by the gold prospectors of
the 1849 period, ¥ discovered by a
Paramount unit while on location in
the Sierra Nevada mountains, filming
Betty .l?lgmm’s initial starring ve-
hicle, “The Golden Princess.”
~In thé process of recreating the
historic California gold rush, around
which the story is woven, members
of the company were required to dig
several hundred feet into a mountain
to make a mining shaft. When but
fifty feet into the ground, the men
struck a stratum of soft, reddish-
yellow rock,

Old prospectors taking part in the
production immediately recognized it
as a gold vein and work was started
to dig it out and extract the metal.
Although the vein was but a few
yards in length, almost two hundred
dollars worth of pay dirt was obtain-
ed. According to the old-timers, it
was one of the richest veins they had

ever seen, and they estimated it to’

run an average of ten thousand dol-
lars a ton. Too bad only a portion
of a ton was in the vein!

“The Golden Princess” presents
Betty Bronson in a part distinctly
different from the ‘“Peter Pan’ role
which marked her screen debut. Neil
Hamilton, Rockcliffe Fellowes and
Phyllis Haver are the chief support-
ing players. The story was directed
by Clarence Badger from Frances
Agnew’s adaptation of a famous Bret
Harte story.

Bravo, Betty!

Some people achieve fame, others
have it thrust upon them. Betty
Bronson, the piguant little actress,
who made such a triumphant film de-
but in “Peter Pan,” belongs in both
classifications.

It was due to her rare ability, el-
fin charm and sparkling personality
that Paramount elevated her to star-
dom. And on top of that she was
signally honored recently by having
an entire town named after her!

It happened during the filming of
‘her first starring picture, “The Gold-
en Princess,”” a story of early Cali-
fornia during the gold rush of 1849.
Betty, playing the title role, discov-
ers the richest'claim in the state, Im-
mediately a rush follows, and a town
is erected around her claim site. The
name of this boom town is “Princess
Gulch.”. To simplify matters while
on location photographing the pro-
duction, the town was called by the
entire Paramount company ‘‘Bronson
Village.”

‘Despite the fact that icture Is
in c;mw. dqhnz:éo Dastle
1: ‘49, only three revolvers are
lon.
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Burro Thinks So!

HAT the movies are finding

* of the colorful phases of
America a fruitful field for film
tertainment is clearly evidenced
Betty Bronson's initial

starring vehicle, ““The Golden
cess,” now playing at the
Theatre.

back the pages of
,|and picture-goers are given

the cli , theminer suggested
several small stones be put into a tin

done, and thus was the scene satis-
factorily photographed.

Here Is an Indian Story
but With Reverse Fmgluh'

Usually in movies, Indians chase
and capture the white girl.

But in “The Golden Princess,”
now playing at the Rialto, the situa-
tion is reversed. Betty Bronson, who
stars in the title role, pursues and
captures the Indians.

Not only that, she washes their
faces for them!

Betty plays the part of a girl,
whose father, a California gold miner,
has been killed. She is brought up
by a kindly padre, who runs a chapel
settlement in the Sierra foothills for
the Indians, who have been crowded
out of their valleys by the white men
in their pursuit of gold.

"Among Betty's duties at the chapel
is that of looking after a number of
Indian children. Inasmuch as “kids
is kids” the world over, sometime
they get into mischief and almost al-
ways they have an aversion for soap
and water.

So that is why Betty chases and
captures the Indians, and sees to it
that they behave properly and are
washed around their necks and in
back of their ears.

“The Golden Princess’’ revolves
around the reckless, feverish days of
1849 when California teemed with
gold-crazed men and women. Clarence
Badger directed the picture, which is
based on Frances Agnew’s screen ver-
sion of a Bret Harte story.

Betty a Linguist!

Acting for the cinema (as our
British brethren are wont to call the
flickering fill-ums) has its educational
advantages. Ask Betty Bronson, she
knows! .

The sprightly little movie elf had
to learn a new language before she
could play the title role in her first
Para:aount starring vehicle, “The
Golden Princess.” It was the Indian
'sign language!

In this picture of the gold rush
days in California, Betty is cast as a
mountain girl, who i8 raised by a
Spanish mission padre at an Indian
settlement. The red men, knowing
no English, are able to converse with
the white folks only through the
medium of the sign language.

Inasmuch as Betty is required to
take care of a number of Indian chil-
dren and talk to various Indian
squaws, director Clarence Badger, in-
sistent upon accuracy, had her learn
the sign language, so that the picture
would be technically correct.

can and rattled loudly. This was|

~The historic California gold-
rush is here used as a back- |
ground for a powerful,

-moving - melodramatic st
Neil Hamilton, Rockcliffe
lowes and Phyllis Haver a
the principal supporting play-
ers. g

iners Shed Tears as
ilm Recalls ’49

wrinkled cheeks of fifteen ve

of the oldest and best known
camps of the days of '49, was
to life for the filming of Betty

son’s starring vehicle, “The Golden|
Princess.” E

Located high in the famous sum

Nevada mountains of California, th

old mining camp, nothing more
a ghost city, was completely i
Lfor the special gold rush scenes ¥
the production. At one time, Poverty
Village contained five hundred
itants, but for the past twenty-five
years it has -been entirely deserted.
Incidentally, in reproducing the
historic background against which
the story is laid, twenty tons of
properties, more than twelve thou-
sand in number, were used. Among
those seen in the photoplay are one
hundred and twelve gold washing
pans, fifty-six shovels and eighty-nine
pick-axes. All of these .were at one
time in actual use and many of them
date back more than three guarters
of a century.

One of the most interesting of the

Concord stage more than seventy-five
years old. The coach, purchased from
the Western Society of California, is

said to have been owned once by
Horace Greeley.

When work on the town was com-
pleted, several of the veteran miners
taking part in the production declar-
ed it to be exactly as it was forty
years ago, when they themselves had
lived there. In fact,”the reconstruc-
tion was so accurate that the sight of

the eyes of the old-timers,
The story of ‘“The Golden Prin-
cess,” produced by Clarence Badger,

California during the 1849 period.
Betty Bronson, in the title role, plays
a part radically different from any
she has previously portrayed on the
sereen. Neil Hamilton, Rockeliffe
Fellowes and- Phyllis Haver are the
fanore prominent supporting players.

‘Here, again, the camera has turned | s
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er Pan” role, and is in some
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st won her fame.

s Badger, the director, has
on to feel pleased with his
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confributiop to the Jist
whllo screen play- Frances
so comes in for‘a word of
‘having provided a smooth
u-umon. All of the
-players do excellent work,
Hamilton, Rockeliffe Fel-

- Phyllis Y

shave off your mustache?”

“Paul Reveres i
Cgrnl Film “Extras’’

The " biggest gold rush sinee the
days of '49 took place recently in
the Sierra Nevada mountains of
California for the filming of a mo-

_Because of the'scarclty of people

| to take part in the mob scenes for

Betty Bronson’s initial starring ve-
hicle, “The Golden Princess,” Clar-
ence ger, the director, dispatched
mount riders to every active min-

camp and prospector's shack,

n a radius of fifty miles from
the mountain location camp, asking
for men and women to play in the
production.

“True to the reputation of the west,
ﬂle call was heeded, and hundreds
of persons dropped their work to

‘| come to the aid of the film company.

The overwhelming majority admitted
they came from sheer curiosity, but

there were others who responded be-
cause assistance was asked.

The idea of acting before the cam-
era drew many from the town of
Bishop, California, and for an entire
day practically every store and place
‘of business in town was closed. That
the movies appeal to all levels of
humanity was amply demonstrated
by the fact that among those who
appeared as “extras” were three min-
lawyer, a justice of.- the
peace, five store-keepers, a hotel
proprietor and a real estate agent.

Mr. Badger was agreeably surpris-
ed when J. Steven Word, famous oil
painter, and V. W. Hightower, prom-
inent author, volunteered their ser-
Both men have mountain

camp, and when they learned there
was a scarcity of “extra” players,
they decided to help out and en-
joyed the experience tremendously.

“The Golden Princess” is a stir-
ring melodrama of the early Cali-
fornia days and vividly recreates the
spectacular gold rush of 1849, Neil
Hamilton, Rockcliffe Fellowes and
Phyllls Haver handle the principal

supporung roles.

le | qu!te 1=
1 dta.n duhod up to him ~
|1} . “on, Mr. Menjou. why did
: 'ﬂ?
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of '49 was one of the gigan ﬁ m& i

that confronted Clarence Badger in

sterling aclors us Ne H

ver. It opens at the Rialto next
Sunday. ;

Seeing Is Believing? '
Not in Camerafornia!

If this item ecatches the eye of a
certain party of tourists, who re-
cently travelled through the Golden
State, they are likely hereafter to be
somewhat skeptical regarding the
truth of that universally accepted

saying, “seeing is believing.”

Pu-lnc through the Sierra Nevada

about twenty-five miles
trbm hoy. California, the tourists
came nerou what unmistakably
a mining boom
m op

Bret Harte story. Such capable play-
ers as Neil Hamilton, Rockeliffe Fel-
lowes and Phyllis Haver appear in
the supporting cast.

California Indians Not
Warlike Declares Betty |,

If your ideas about Indians, dear
reader, were gained from reading
“Diamond Dick” and “Young Wild
West” during your impressionable
age, and you still think that all red
men were fierce warriors, who wore
picturesque ! did war
dances and attacked white settle-
ments, then you have another think
coming!

Acecording to Betty Bronson, viva-
cious little Paramount star, the
popular belief that all Indians were
warlike is all wrong. She claims—
and has indisputable evidence to
back it up—that the California In-
dians were peaceful and timid.

Betty admits that up until recent-

ly she shared the prevailing notion
about the redskins. As for Cali-
fornia history, it was pretty much of
a mystery to her. It consisted of a
hazy mental picture of ¢overed wag-
ons, missions, gold miners, Indians
and tourists.
- But in preparing for her first star-
ring vehicle, “The Golden Princess,”
she learned a lot about the early his-
tory of the Golden State, for the pic-
ture deals with the California gold
rush of 1849.

“My ideas of the noble red men
have completely changed since I
started to read up about them,” says
Betty with ingenuous frankness.
“The California Indians weren’'t
fighters at all. They were peaceful,
and lived by fishing and by grazing
their flocks, rather than by hunting,
as did their brothers in colder climes
back east. They were really afraid
of the white men, and usually ran
from them. This made them easy
to impose upon.

“Although wvery clever in some
ways, and far more civilized than
th® warlike Indians in their mode of
living, they were, nevertheless, not
very ambitfous. They had little
pride, especially in defending their
lands and homes. And their mis-
treatment at the hands of the ad-
venturers who flocked to California
in the golden 40’s is one of the
shameful blots in American history
which can never be wiped out.”

“The Golden Princess” was direct-
ed by Clarence Badger and is based
on Frances Agnew’s scenarization of
a well known Bret Harte "story.
Neil Hamilton, Rockcliffe Fellowes
and Phyllis Haver round out a not-
able cast.
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“Dear Child” Stnfﬂm
of Betty Bronson’s Life

“I don't want to be an ice omp
soda sort of person!”

That is the prolow Bet-
ty Bronson, who has risen l.u. all the
dignity of her seventeen and

pleee of !umtuu in a musty old

The youthful actor’s findings con-
sisted of a shovel, a pickaxe and a
gold washing pan, relies of the gold
rush days. He discovered them bur-
ied in a tangle of grass and bushes,
at the base of a two thousand foot
cliff, high up in the Sierra Nevada
-mountaing of California. <

It was while he was on loeatlon
with the Clarence Badger umit, film-
ing scenes for Betty Bronson’s in-
itial starring vehicle, “The Golden
Princess” that Neil ran acress the
mining accessories. According to
the growth with which the articles
were covered, prospectors taking
part in the picture, declared them
ttl)dbe from fifty to seventy-five years
0

Mr. Badger, the director, was par-
ticularly pleased with Hamilton’s
discovery, because he :was in the
midst of reproducing the Hhigtorie
gold rush of ’49, around which “The
Golden Prlncess" centers, and the
articles came in handy as “props.”’

“Easy to Direct,” Says
Director - Lauding Betty

“Betty Bronaon is very euy to
direct,” says Clarence Badger, Para-
mount director, who receitly- pro-
duced “The Golden Primeess,” in
which the diminutive actress stars
in the title role. ‘‘She is very re-
sponsive to suggestion, and eager to
follow a director’s advice.

“At the same time she is quick to
catch the idea of what is wanted,
without making it necessary for a
direetor to rehearse a scene too many
times. In this way she always re-
tains originality and spontaneity.

“I have mever geen anyone dovelop
as quickly before the camera as Bet-
ty. Her ability is becoming more
pronounced every day. For one
thing, she has developed the knack
of handling character parts with the
skill of a seasoned trouper.

“Sir James M. Barrie indeed had
a wonderful eye when he picked her
out, and Paramount’s judanent in
promoting her to stardom is being
fully justified every day. I believe
the thing that won Barrie was that
indefinable something called per-
sonality, which Betty possesses in
such large measure. It stands out
on the screen in every bit of her
acting.” y
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The cut on the left shows the
cover, the original of which is
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Inside pages contain striking

scenes and talk.
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